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BUILDING BRIDGES BETWEEN MALTESE ALL OVER THE WORLD

Waldermar Beck Anthony Xuereb Charles Bonavia

MALTA AND THE ANZACS 1 100 YEARS AFTER

https://www.facebook.com/gioconda.schembri?fref=nf April 19, 2015 -

On the 25 April, ANZAC DAY, we will commemorate the 100th anniversary from the Gallipoli landing,
where the Anzac spirit was born. Among the Australian and New Zealand troops that enlisted in
World War 1, there were also a number of young Maltese men who had made Australia their second
home.

Through a series of serendipitous events, | encountered the names of three of them who were
university graduates and who had migrated to Australia in pursuit of a brighter future.

Their names were Charles Bonavia, Waldermar Beck and Anthony Xuereb. One of them was among
the thousands of casualties on the 25 April 2015. Another one was killed in action in 1918 and only
one came back alive although severly shell shocked.

| have been doing some research on these three brave men and was also privileged to have met their
families or people who knew them. Lest We Forget Dr. Gioconda Schembri - Australia
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Maitese Newsletter , cordially invited to send us a message on the
CELEBRATING_ OUR

O: H occasion ofthe 100 " issue ofthe MALTESE NEWSLETTER

w{ : Next publication will be a SPECIAL EDITION of this very
e popular journal of the Maltese Diaspora

The Journal of the Maltese Diaspora We dO appreciate yOUI' comments and support

———— T —

Tikteb Lina Brockdorff minn Malta: Nixtieg nesprimil-appr ezzament-fitMiaé ¢ keis etgrkle Wi |
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When the Maltese Foreign Affairs Minister visited Australia in 2012, an elderly lady, a grandmother,
approached him with tears in her eyes and begged hi
that we still love Malta. Tell them that we never stopped loving our motherc ountry and ¢t h
come back because our children and grandchildrenar e her e. 0
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Twins master Maltese in just one week

Times of Malta Oct 18, 2015 Sarah Carabott

Two young Englishmen have bust the myth that
learning Maltese is difficult and have succeeded in
holding a fluent conversation after just one week
on the island.

Twins Matthew and Michael Youlden, 32, do have
an edge in mastering the Semitic and Romance
elements of Maltese i they already speak nine
languages: English, Irish Gaelic, French, German,
Hebrew, Spanish, Portuguese, Italian and
Catalan.

Matthew also speaks Dutch, Afrikaans and
Faroese, while Michael can converse in Hungarian
and Albanian. They have now added Maltese to
their list, foIIowmg a recent one-week visit where they listened to the local radio and TV stations, spoke to the
locals and read books in Maltese.

When they were not learning the language, they ate sausage rolls and fish, and drank Kinnie, they said,
conversing easily in Maltese over Skype. They played down the belief that it was difficult to learn Maltese.

AWe think ités a myth and the same can be said about
we think you should always focus on the easy stuff i the things you can relate to due to similarities in your own

language or languages you already know, and Maltese is a great example of that. Al t 6 s al so a gr
forEuropei i nt egrating so many different | anguages into on
Ailtdés also very i ntporieadgt iofg vfirraovm ba claiursguii $tbisc t he onl
ltdés also interesting given the mix of an essential]l
(English) wvocabul ary. o

BANNING THE BURQAGBY kurt sansone

Wearing the burga may be banned as the government considers clarifying
an existing law that prevents people from covering their faces in public.

It was Equality Minister Helena Dalli who this morning hinted at the
change during a pol i ti calourPRerty tlub.Mithoatt t |
elaborating, she said the existing law made it clear that people could not wear
a mask or change their appearance in a public place.

AMy right to dress as | please stops
right t o e rDyDalsaisledding the governinent was considering
changing the |l aw to make it fAclearero.

She said it was a Cabinet decision taken under the previous administration that issued directives to the police not to
stop people wearing a burga in public.

DrDal | i said she could not understand Opposition shadow |j
calling for the burgato be banned.iJason Azzopardi sat on the Cabinet that h
take action against peoplewh o wor e t he burqga, 0 she said.
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The burga is a dress that provides full face covering and is worn by some female Muslim adherents. On the other
hand, the nigab just leaves the eyes uncovered while the chador is worn tight around the head but leaves the face fully
exposed. The nigab is often erroneously referred to as a burga.

In Parliament last week Home Affairs Minister Carmelo Abela told PN MP Clyde Puli the police did not take action
against persons wearing the full face veil for religious reasons becauset hi s di d not contravene th

He said the police acted against anyone wearing a mask or anything aimed at changing his appearance in breach of
the criminal code. However, the police could order the removal of the veil if they had a reasonable suspicion that the
person was about to commit a crime.

NIRRINGRAZZJAK

MALTA AND THE ANZACBHE NURSE OF THE MEDITERRANEAN

bAEGAS] YANNRYINIITIT 2lrAewslBdrekallSy ¢
b I NJFolAdSt dz  LJ2 | GEA NJ2 Yz NI | UF dzip | A A 2
Awstralja. Jien li kont fostiy 2 Ydzy AGF al f GA2F T
1611 A n AYAYI YyIFETFT 1SYY tdAyl
tradizzjonijiet u drawwiet Maltin. Komplu hekk.

CAtolljG A YANNAINJ GARB8B8I PEESE 631
Nurse of the Mditerranean, Y A F NI +pfodugzjoni ta' listess

ktieb. Il-ktieb juri ssehem ta' Malta filGwerra lKbira metaa
13t SG FAKF adz RFGA | blUAldzR YRS
Koy 2t N2y ARRS66Ss6 GSYLRNIye2
It Ff O INEF tINdz2y G FS2ljdz dz NBF 3K dz
1ASy KSYY 2t N}ra2yz A Yl &aSid3t dzE
twelidhom.

I S CNY Yyl AYyGA GFF 1SYYThL@ywA BRPUR YL
l'gadNrt 2l dz yAyalo R A& T IESINI fdA LRN)I‘JCD BISBEBAT AK Syly3 tEMfidz 3t Y
21 2YLX A 2Araalttlt o

LyaStt xal3ft d X yA Pwstraljse 1 F €

Charles Mifsud- ExY2 yf dz GSY SN} f A +*AO02NAI @

TORESERWECOPYCONTACFrankSciclunag honconsul@live.com.au

e Tam———
Awards in Sardinia

Raisa Marie Micallef, 13, Hayley Azzopardi,

11, and five-year-old Geneve Dimech with
composer Sammy Galea in Sardinia, where they
took part in the 26th edition of the Festival
Internazionale Citta di UTA. Azzopardi won the
Gran Prix award, Micallef clinched the best lyrics

award, while Dimech was awarded for best song

and best voice. The songs were written by Joe

‘ Julian and composed by Mro Galea.
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Featured Artist: Stephanie Borg

| love colour! It's what urges me to start a new artwork. | don't
usually have an exact idea of what my finished piece will look like
and the process is always daunting ~ | am filled with both
confidence and insecurity. Inks are still my preferred medium and |
get quite a thrill working with them ~ each brushstroke is an
irreversible moment of truth, discovery and magic in which I try to
capture the  expression in that unique moment.

| believe that inspiration is everywhere, and sometimes I'm not even aware of it at the moment I'm experiencing
it. However, my own state of being always plays an important role in my choice of colour, medium and form.
This awareness helps me keep redefining myself ~ casting off the old me in search of the new. | don't like
labelling my work because | find that limiting. Experiences, influences and thinking affect the working process
of an artist, and these can bring unpredictable and exciting changes. My fascination with pattern has been my

. . constant companion since

HEOE childhood.  During the

Qi AN creative  process, I'm

\ | 44 always amazed at how my
BN 8 only limit is my own
V}}\l imagination! | nurtured a

- EQ love for paper and

: {}{}«A typography th_roughout my

7N years working as a

\711 graphic designer and |

‘{,‘/} combine these within the

174 projects that | do either for

) my own products or for my

clients.

AiMy name is Stephanie Borg and | am from Malta,

mi ddl e of the Medi-taught artstnvdhaangreat padsion far cadoarlaffid pattern. | am also a
graphic designer with over 20 years of professional experience in the field. My fascination for colour and
pattern has been my constant companion since childhood T | used to accompany my mother to textile shops
and was always asking for fabric scraps so that when at home, | would study the patterns and colour
combinations, and try to match them together, whilst also trying my hand at drawing my own creations.

After completing post-secondary school and choosing to be a graphic designer,
working my way up to a senior post, | moved to the Sultanate of Oman, where | lived
for about 6 years. In Oman | started drawing again and | have been quite prolific since
then. My greatest source of inspiration were the Omani women in their traditional attire
with all their different colours, patterns, sequins, fringes and all sorts of
embellishments. The Middle East has greatly influenced my work and enriched my
passion for colour and pattern, and challenged me to look at colour combinations from
a non-western perspective. The Omani women inspired my series of ink drawings that
allowed me to draw these subjects in all their colourful glory whilst creating my own
patterns and colour schemes. These drawings feature on my Art Cards, Wrapping

Paper and Prints.
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Upon my return to Malta in 2008, | rekindled my love for old Maltese patterned cement tiles. Since then | have
been photographing and redrawing these patterns, some of which | meticulously included in my ink drawings
whil st others | drew in digital f or ma ted by these t#e8. In3this |
collection | decided to give the concept a twist, in that | chose a more contemporary palette instead of the
traditional colour schemes. Last year | launched a Collection of Prints featuring these patterns, whereby | kept
faithful to the original colours and lines. My aim is to revive an awareness to this dying craft of cement tile-
making and to bring these old patterns back to life again through objects of every-day use. | invested in my
own set-up to produce the mugs: | have a printer that takes sublimation ink and paper on which | print my
artworks and then | heat press each mug individually myself. | have also designed my own packaging. Each
mug is individually wrapped and tied together with a ribbon and a descriptive tag.

Mycurrent projects include the | aunch of a new range
creating different artworks, illustrations and patterns that would be the reflection of my muse at the time of
creation. | am also collaborating with a local creator of organic soaps and lotions, Charlene Mercieca of Soap
Cafe, and together we are developing a line of products for which I will be designing the packaging that would
feature patterns inspired by the Maltese tiles. | am also in the process of creating a range of coasters to
complement my Mug Collection.

In the meanti me, |l dm working on a new collection of
couple of yeards time that woul d havetechaletingoves applgirig! y
washes of ink layer upon layer until the desired effect, hue and opacity are achieved. This is quite a time-
consuming technique and it takes me about a full-working week to finish one small piece.

Last April | was invited to be part of a collective art exhibition that was organised by Malta Enterprise and held

at their recently-opened premises. During the year | take part in various local Artisan Fairs that help me gain
more exposure and reach more locals and tourists alike. Interacting with people helps me gauge market likes

and preferences that | take into consideration when coming up with a new line, but ultimately | always keep
true to who | am as an artist.o

See more from Stephanie at www.stephanieborg.com or visit her on Facebook.

STILED IN MALTA... THE ART OF TILE MAKING MADUM

Text: Albert Delia. Photography: Jonathamis)

TN T 23 They are practically a signature of every old Maltese house,
immediately discernible and identifiable through a particular
palette of colours and geometric shapes. They adorned the
floors of my childhood home and | spent hours creating all sorts
of games inspired by their patterns, jumping from one tile to the
next imagining unfathomable consequences should | miss the
spot where I'd have to land. | am, of course, talking of
the traditional, patterned, Maltese cement tile. This vernacular
staple, although at times often under-rated, may be said to form
a very small part of the nation's unique, visual, architectural
identity. There is no denying that it is a subject that instils a
subtle sense of nostalgia in me. The history behind these tiles
and the practice of making them is somewhat enigmatic. In order to try and uncover some context, | consulted architect
Adrian Abela who, in 2014, worked on and created an artistic installation using primarily these tiles as his medium.

The origin of these tiles can probably be traced back to Turkey during the reign of the Ottoman empire and their use and
production technique were at some point taken to Spain. It is interesting to note that the use of patterned cement tiles in

Malta is a deceptively young practice. | was quite surprised to learn that they have been used locally only for the last 300
years. The number of artisans still making them is, however, dwindling. To better understand what it takes to make these
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tiles, | paid a visit to one of the last remaining Maltese tile-makers still using the same production methods that were used
when the manufacture of these tiles in Malta began centuries ago.

In San Gwann's bustling main road, packed snugly between a plethora of different shops and restaurants, lies Chris
Colombo's little workshop, practically unchanged since the time his father was making cement tiles in exactly the same
Iocation Upon entering this atelier it becomes immediately clear that this is a space where things are created and not

simply just sold. By the time | arrive, Chris is busy cleaning his tools after a day's
work and he reluctantly gives me his white powdered hand to shake. | sit down at a
{‘-.'\ work bench and am given a marble slab on which to put my notebook so | can write
'll"zs more comfortably and Chris immediately launches into a description of the process
- Chris has been making these tiles for over three decades and began learning the
s e trade from his father from the young age of 12. He explains that the tiles are made
"ﬂuﬂ from a cocktail of which powdered marble, white cement and colour pigment are the

/tﬁ 2
Al pattern. il-kwadru - a brace or support that keeps the concoction together as it sets,
© i Wasauus.  gcting as a container of sorts. It-tampun- an extremely smooth back plate that is
placed over the mix and upon which pressure is applied.

used to make these tiles.
j__ s s Main ingredients and the three tools needed to create the tiles are:

m - il- plakka - a mask or mould that is used to give the tile its particular design and

Each coloured section of every tile is poured individually, gently releasing the viscous, colourful mixture from the "sasla" (a
small container). The consistency has to be just right in order to achieve the best results and a variety of factors can alter
the aesthetic and final appearance of a tile as it is being formed. The temperature, level of humidity and variations in the
mixture - to name but a few - can all be responsible for a tile being thrown on the reject pile.

It is important to keep in mind that these tiles are individually made and are not produced in batches. Chris will know
immediately if a tile does not fit his desired level of quality and, despite his years of experience, occasional tiles are
rejected. These then serve as an indication that some part of the process needs to be adjusted to cater for the current
environmental conditions.

It is already obvious that this is a laborious process requiring a lot of patience. Chris produces only about 10 miles an
hour - a number that, of course, depends on the complexity of the commissioned design. On average, this amounts to
three square metres a day. A quick calculation reveals that, so far, Chris has made over six hundred thousand tiles by
hand. Some of the designs or moulds he uses are centuries old and have tirelessly replicated the same patterns countless
times by now. When asked how the production process has changed over the years, | am told that the original practise
was to use ordinary beach sand and that this has now been replaced with marble powder and that pressure on the tiles
used to be applied manually and now a machine is used. These are the only two changes that have been made over the
centuries, with everything else being practically the same.

Chris shares with me his concern that he may be the last of his generation to practice his trade. It is with a visible degree
of disappointment that he tells me his profession may very well die out within the lifetime of his children. Interestingly
enough, this is not because of a lack of interest in the product itself, in fact sales have hardly reduced since Chris has
been making the tiles. The issue is finding dedicated people who are willing to take on such a physically consuming job
that requires significant patience and finesse.

We quickly go through the variety of designs available. The names used to distinguish one tile from another are really

quite something: kb et t i egk a' ( t h dagra dthecow)s eye), aBk'Sigqit-t i &i e ®a " (the hen'

few. He finally shows me the drawers where the colour pigment is kept and it looks like someone squeezed a rainbow in
powdered form into a drawer. As a product, the Maltese tile it is quite durable and improves with age. Certain colours,
however, are more likely to fade, which is one of the reasons why blue is not used much any more. It is recommended
that new cement tiles are polished since this prevents staining; tiles do polish naturally but this takes over 10 years. Since
they are made to order, the customer has the option of customising the colour and design combination to their liking,
meaning that you can truly have a unique feature in your home. Considering that each of these tiles is hand-made, they
are not prohibitively expensive, in fact they are on par with certain mass-produced tiles on the market. Chris does not
stamp or mark the tiles he makes. After having talked to him, I think that the quality of his work and the pride he takes in
making the tiles is sufficient signature of his work.

Columbo Maltese Tiles, 37 Naxxar Road, San Gwann. Tel. 21380414 or 79049696. www.colombomaltesetiles.com
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The world saw Pope Francis bless a boy with

cerebral palsy in Philadelphia. Here's what we
d|dn t SEe. source: The Washington Post

Pope Francis kisses and blesses Michael Keating, 10,
of Elverson, Pa after arriving in Philadelphia and exiting
his car when he saw the boy. (AAP)

It's been nine days since their family's sudden moment
of grace. Nine days since Pope Francis laid his hands
on their 10-year-old son.

And now it's 6 a.m. on a Monday, and Chuck Keating is
laying his own hands on Michael's body. Chuck soothes
his boy, whose limbs are stiff from severe cerebral
palsy, so he can gently roll Michael over in bed to
change his diaper.

"Buddy, relax," Chuck murmurs. "Relax. Relax."
Michael, one thin arm outstretched, starts moaning.

The Keatings' lives are defined by moments like this one, when it's not even dawn yet, and Michael's feeding tube monitor
is beeping, and his twin brother, Chris, is inventing his own smoothie recipe in the kitchen, and older sister Katie is trying
to find her field hockey gear. Their days unfold under the gaze of dozens of Elmo dolls, because Michael can see the
color red best, and under the wooden cross above his bed, and under the words on his bedroom wall: "Everyday holds a
possibility of a miracle."

A miracle - they always believed in it. And then they got one. The glow of the miracle still permeates their home "Every
time we look at Michael now, we see it," Chuck says.

Kristin agrees. "So many times we feel alone. People who love us, who care about us - no one knows what we go through
sometimes," she says. "It's so scary, so much of the time. | get scared of the fact that people don't see -" She breaks off,
and Katie puts her head on her mother's knee.

"l feel like so many more people now are keeping him in their prayers. When he goes into a surgery, he's going to have
people praying for him," Kristin says. "The pope kissed our son. He's saying that it's going to be okay, and I'm here with
you."

They have never been sure how much Michael understands of the world they strive to create for him each day. Chuck
believes he recognizes their voices. Kristin believes he knows his own name.

But they are certain of some things. Certain that Michael feels joy at his siblings' caresses. Certain that God hears their
prayers for him. And certain that when Francis blessed him, Michael smiled.

Memories FORGOTTEN,
All Things e to END,

like
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LAYWORK 1T MINIATURE CLAY STATUES

My Name is ANTHONY
FARRUGIA, | am 55 years old
married with two children. My
inclination especially in
miniature clay statue making
started since an early age of
my life. Art was always my
passion, making models with
plasticne, sketching and
designing all types of designs,
starting from mural decorations
to feast banners and so on.

| cannot say that | academically
studied art in an art school or
academy but trough all my life
thanks to the organization that
catered for the Feast of Saint
Lawrence in Vittoriosa, my birth
place, | was always in touch and close with various works of art and with people involved in various artistic
field, like painters, gilders, statue makers and restorers. My constant contact with such people and artist
certainly encourage the fact that | always felt in my blood an artistic orientation.

As soon as | launched my work in various shops orders boosted mostly consisted of traditional patron saints
that are not avilable on the market, especially similar to the originals found in our churches. | feel very satisfied
when | know that people have large collections of my works which are specifically identified by my initials (AF)
marked in the soft clay before it dries. Some of my works have travelled beyond our shores like in U.S.A., U.K,,
Australia and recently in Oman.| have participated in various potter/clay exhibitions in Malta and even put up
my own at the I nquisitorbdés Palace in Vittoriosa i
another personal exhibition as | am very busy working on private orders, a solo exhibitions is a one year work
and time is a problem.

Contact: telephone: 2146 4212 mobile: 7999 3119 e-mail: anthonyfarrugial0@gmail.com Website:
www.claywork.co.nr/
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The Rotunda of Xewkija ... truly a sight to behold!

The village of Xewkija Gozo is located between Ghajnsielem and Rabat, the capitalcityof t he i sl and
of the oldest villages in Gozo. Xewkija has a population of around 3,550.

Xewkija Gozo: The impressive Rotunda Xewkijabs main | andmark is it
Known as t he fiRot undao, t h e olnhhe Baptist. The dothes of ithis &hturetdis t o
massive! Some say itbds bigger than the one in Mosta (
The dome is visible from all over Gozo! Ent er the church and youdll be r e

statues and paintings. (Entrance is free).

The church you see today was originally built to replace an older one. Some parts of the church were
reconstructed with original stones from the old church. You can still visit the remnants of the old church. If you
climb to the t opbemfardéediwith speaandar viewsofiGotoland even Malta!

The Xewkija Rotunda was completed in 1971. Its completion took some 20 years and it is believed that
around 4,000 villagers raised money and did voluntary construction work in order to finish the church.

The liturgical feast of St John the Baptist is on 24th June, so the village festa is celebrated on the closest
Sunday to that date.

Cart ruts I f youdre interested in seeing some of the my:
Maltese Islands, you can see some of these markings here in Xewkija at Misrah Imbert.

Getting there If you're going to this village by bus, go to www.arriva.com.mt to find out which is the best bus
route to take to get to this location.
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Nifir ku LILL -MONSINJUR KARM MERCIECA

Minndawnil-k ol onni |l umMehaighj oif f Pakhk Kat n Merkaire 48, s¢
Ar Ui prPiagtr otUlawk ax a, Gk awllielxt |fii Inghkaax iijsa, 10 t ab

Palinafill ukanda Taé6 GenU, -PodmjpGSaAnaj anintg& &Sedretdrji v a

Par|l ament-RBriittgkadet Persuni boDi Uabilitaé u An
Uerimonja |i gkali-hlar &ji mndiawk &kiminlglkea#doid kanfnpalkiz j o
lidsssena | akqu n u-soitw -- @ win ki¢nat st-tieni darba li dan I-u n ur i ntr e

GkawdésSinjura Antoinette Frendold9®i nn Victoria ki
F6Tad GenU ki en-OnprrRebdre Gutajar, iMkkllierm kal-Olp p o Ui z z j-kamilja, g k a
XEWKIJA Karsief atat Anzjani u Persuni boDi Uabilitkadetf |l

sehemil-k ant anta Patricia But-pj &@hea@&makhu@phnpatrnhat fuo
s-serata Narcy Calamatta.

Qabel I-g k o t -Premtjudl4Professur Carmelo Borg, li kien ic-
Chairman tal-Bord tal-Gk a Ul -memifriildokr a ki enu
Dimech, Kav Joe M Attard, Narcy Calamatta, Simone Cini,
Rebecca Gatt u Jason Mario Farrugia), qara r-rapport u
spjegal-k r i t e r-premjutu&kibir-rdeablbi ek i ri d ik
I i gkal kemm jitqgies anzjan- ir
kommunitaé Pref§ Borg jgaj k imatul is-snin, il-
bijografiji tar-r e bb i e k a -Ptraeémj dua nb aiqlg k u- j f @
anziagnihuma per suni-kaljij aj kdbGuwul j k
bémod produttiv, huma bésakkith

jagkml u, mi nn dej j ekno mmuenn t a np €
j komplu jitgkaltplasws,ats adigskfkehtotmi
fil-gawwa tal-volontarjat. L-anzj ani rebbi ek-a j

anzjanitad at tdiayas kleimjma haf &ai tmaed b
tard kafnadnfékajmj est dielj jem tagl

f 6 k a jnipsaa-madwar.

Matul is-serata nqrat ukoll il-p o e Ui jKav JdeiM Alt t ar d k-b k k b Ujg& mil -Segretayj Patlamentari Dr

Caruana, f Omessaa&a& qgasir | tat Ipirle mjawkt apr exUe ntteil,| isetqgaar r
kura&e& u determinazzjoni FGver k a jhtuu ktoimmeas & tl kaunng j takd® r & @ped & X
gkaddejjin boxikd&mmmegdkadelw eaisromal i t agskohlgnetkidf mmkedljlat gk amsa

baijatal-paj j i 0. Hi j a t emmgtanbi lkloil | fhen ikRertreinhjiadt lik i d k aulk odd |-kwlet an z
tad darhom u 61 bogked, mged ¢lkakhbaembk ceimttrii btBitig-RKkthisimdfelnt t a
kienet tinsab i mméessaadeht gakbhagkeemenphi kadl vidawkepbeeUent i

Mons Mer ci e c aSegresagudParlaraentari ulilliKemitat li kienu ged juru fihdinil-f i duUj a u qgal | i k
dal-premju kadppeml ahi kol |l ha -Hommuwridtagéa k 6§ i dej hbkthano epbziam k we
Dun Karm kif hu magkruf fost tant nies u kbieb-phirpbfaht a
Gor & Vi c4Omorju HonBosdolgabel mal-l sqof ki en kawak da\ikidiplleigedemt @par r ol
gkandna f 6 Gleakiadfejx warai-mewt bla mistennijatal-Ar Ui pri et tad qabl u, Dun G
g k atkomplija tal-binitar-Rot unda. -gedwhj ar TaMgntatilikPra.l k gkay) jmimmmeminen fi h u
kbir tad i ni z-Keakinmatlissmd mi, s gk e § ubgijatai-fnanmikivjtau tui elgk u.

Kav Joe M Attard
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FOoJUMKIOT ! -AREMJU

ANZJAN ATTIV TAS-SENA 2015 Li g kamlu mabd me | da
Bl-ebdak | as u interess,
FodPaall azz qegkdin niltaqgBEiuss gk ax-amdprapjd,hom |
Bi ex rkollflimkiek u | Tad g Gprogress'na |
Mébgkadd sabik téanzjani twajba
Légkal kemm gk@midévmm ft it llumarigla niddevertu
Kif ninsabu hawn flimkien
I nsibuhom gkadhom bieUl alnsoffutbennatak aj j a
Kabri sldjfeitsao, Qabel maUma&nhbb i0
Jagktu sehemhom bla nteressi
U Ugakbhfk onestad. Frakkar FUO8etiedlka
Lo6aUUe tistedita di n |
Gkal kemm wi-Rréméud huwa | Ti &i ihmgdnagad magkna
| Il koll dawn kagghom tifkUrftit minn kinha
Takbemm jakdmu u jkabirku
Mingkajr rabta taé xi dmNaewgurawl ha gkomor
FI i mkien -héEHgaagkhd:;
O kemm huwa importanti |l nwi egkduha kull gkaj
11 i negakzgaOu | il 1| W li sa ssibna dejje
Ma ninsewxdi mgkoddi tagkhom
| 11i huwa wirt tant gkankKaloeMAttard
Victoria Gkawdex
| mma niekdu ksiebhom sewwa
U nUo mmufandlim f i | /
Anke metadmard ikiddhom THIS IS A LIST OF FOREIGN AFFAIRS
, - MINISTERS OF MALTA.
U minnumhux tant tirpilja! I 196511971:Gi or gi o B rligalOl
5 d. 1980)
l nkoss il | nagkt. OPr oq f 19711 1981: Dom Mintoff (b. 1916 - d. 2012)
Lil dan isSegretarjat 9 19811 1987: Alex Sceberras Trigona (b.
Immexxi mid-Dottoressa 1950)
L trid t ar a 6 | kul kadd I 19871 1989: U ensu Tabone (b. 1913 - d.
2012)
. 19891 1990: Eddie Fenech Adami (b. 1934)
U ma nsietx |il Gkawdex 1 19901 1996: Guido de Marco (1st time) (b.
Wil-l ej | a ainken fodan | 1031-d.2010) _
Bi?XtipPreij Ii_ILanzjani. | | 1 (1&91%4129)98:GeorgewllllamVeIIa(lsttlme)
Li @ejjin minn kullimki g | 1998i 1999: Guido de Marco (2nd time)
(s.a)
Lilkanzj ani hawn mi @&bur a I 1999i 2004: Joe Borg (b. 1952)
Fl i mkien maoi t ant mi st e 9 20047 2004: John Dalli (b. 1948)
. . v . . . 20041 2008: Michael Frendo (b. 1955
Mi I’] n atr €g if ~ qa I b n I xteql ﬂ 2008i 2012: Tonio Borg (b. 1&357) )
PaUi w ssnklka tul IS 1 2012i 2013: Francis Zammit Dimech (b.
1954
l rrid n ePg)ﬁitt i anki | 1 20133 Present: George William Vella (2nd
Lil sdKamidt t al time) (s.a.)
| 11 i grkeablbliue Klai r
Wara sigkat taé |l aqgkat.
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HE MALTA EMIGRANTS COMMISSION

The Malta Emigrants Commission takes very active participation and continuously keeps close
contact with civil society and other Church NGOs and keep also very good relations with
government authorities and departments. It part of the Pontifical Commission for Pastoral care of
all people on the move and is well involved and partners with, several international organisations
such as the UNHCR, IMO, ICMC and ECRE and its Director Fr. Alfred Vella or his assistants,

attend to a number of their conferences during the year.

2 There are other organisations in Malta assisting vulnerable migrants and amongst these are other
Mgr. Philip Calleja Catholic organisations such as the Jesuit Refugee Service and the Peace Lab who provide the
much needed services of advocacy and support services. The Maltese Bishops have consistently and for decades sought
dignity and justice to all Third Country Nationals irrespective of were they came from and voiced their concern to

Authorities whenever it was necessary.

The MEC has never abandoned its initial mission towards the improvement and support of Maltese emigrants and its
bond with the Maltese and Gozitan diaspora continued to strengthen over the years. This has led to their active
involvement of contributing and raising funds to set up The Museum of Migration in Malta that is located within the MEC

building in Valletta and which has invaluable material, most of it donated by our Emigrants from all over the world.

With Godds help and that o blunteels eand henafactors sviert tiye yeanfs, the MECnhasny v
succeeded in pursuing its mission successfully and is continuously seeking to improve its facilities to better serve its

mission and that of the Church, towards those who are vulnerable and in need of support.

The Malta Emigrants Commission - Rev Fr Alfred Vella

Rev. Fr. Alfred Vella was born on 12 December 1956 in Mgarr, Malta.
He attended the Primary School in Mgarr, the Secondary School at the
Minor Seminary in Floriana, attended 6th Form at De La Salle College.
He later was prepared for priesthood at the Major Seminary and at

the University of Malta at the Faculty of Theology. After being ordained

priest he served as a Parish Priest at Rabat, Luga and Zejtun. Rev. Vella
has held the post of Direct or of the Malta Emi gr &eptemhbier 2008. Henlas also detegate iton ¢ e

the Archbishop for the pastoral care of all people on the move.
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Children in a small country schodlamleugh Victoria ¢. 19071914 Source: State Library of \¢foria
Attribution: Photographer Harold Leopold Godden. State Library of Victoria, Image H2011.59/166

When the menleft to fight

Australian school life in the First World War

During the First World War many Australian children had older brothers, fathers or uncles fighting in Europe, the Middle
East, Africa and the Pacific. They lived with constant uncertainty about whether their loved ones were safe and well.

In many schools, students supported the war effort by fund-raising, making up comfort parcels for the servicemen and
letter-writing. They were given unprecedented responsibility and autonomy in their communities to think creatively, step
outside the classroom, work in teams and engage in community activities as never before.

The war bought with it teacher shortages across Australia as many young male teachers enlisted. School children were
being taught by older or more competent students, by teachers fast-tracked through teacher training colleges, by retired
older men and single women, and by women who had given up their teaching positions when they married.

Shortages of school materials & writing paper, inkwells, ink and chalk 8 were common.

Sadly, many children had to deal with the death or wounding of family members and friends. Often these personal family
tragedies were part of larger community tragedies & a result of the major battles involving Australian forces. However,
grieving children were usually only allowed to be away from school for a short time resulting in many being absent without
permission.

In response to the trauma, students and teachers made or bought equipment for local and overseas hospitals, supplied
food and entertainment for the wounded servicemen in hospitals and helped out those families caring for men who had
been disabled in the service of their county.

Schools and communities also remembered the fallen in other ways. In South Australia they were remembered with
0 Vi ol eAsthé&fiasystanza of the poem Violet Verses, written by Mrs Alexandrina Seager in memory of her son
George killed at Gallipoli, explains:

firoday we wear the clinging violet
In memory of the brave,
While ever thoughts of fond but proud regret,
Come surging wave on wave.o0

Find out more: Schooling, Service and the Great War (Secondary Resource) 2015

Before the Poppy: Violets for Remembrance Violet Verses i Alexandrina Seager, 1916
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Black diggers in World War 1

To mark the eve of the centenary of the First World War,
Sydney Festival presented Black Diggers, a play that
uncovers the contribution of First World War Aboriginal
Diggers, following their exceptional stories from their
homelands to the battlefields of Gallipoli, Palestine and
Flanders.

Drawing upon new research and extensive consultation, the

play features nine men representing the Aboriginal diggers

who fought for Australia during the First World War. Dr David
Williams, an Honorary Associate at the University and
researcher for the production, says 450,000 Australians
enlisted for WWI and of those, 1000 were Aboriginal. A Thi s
figure is significant because we have actively forgotten their
service, 0 says Williams. fAaWe h:;
to locate their names, documents, photos and family stories.
We wanted to find out about their life before the war, during
the war and after the war.o

The pl ay 6 s director, Wesl ey En

centenary year of the anniversary of the First World War, it is

no accident that the first major public project is about

indigenous soldiers.

Dr Wil |l i ams says: i We hope it

everyone who sees it to find out more because these stories
deserve remembering. o

Anzac Centenary

On 11 November 2015, Canberra will host the firdfeterans
Film Festivaht the Australian War Memorial.

Over 100 submissions were received from filmmakers world
wide, including America, Japan, Israel, Malta, Germany, the
United Kingdom and Australia.

The Festival showcasestories about serving and eserving
military personnel, their families and the impact of war on
society. Please watch the festival trailer below and visit the ANZAC Centenary website for a brief look t the entries.
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